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The July2007advertisement iThe ArtNewspaperevealed doble-images in an engraving by
Albrecht Direr and a fourteentbentury altarpiece in Prague. Altigh on the surface each
imagepresents an event in Christ's lifeeagerior reality the hidden "face" impliestherwise
Ten year®f independentesearch has revealed that the scene, as perceived by thésanist
its deepestevel a view insidethe artisés own mind.This is not obvious because both our senses
and our common sense misleadidswever, oncacknowledgedthese faceand others to be
shown here helplace themagicalappearancef DanteAlighierids profile in Michelangelo's
Last Judgmeninh perspective. There amedeed far more of these metamorphic faoced/estern
art than art historians recognize, a problem silantly stymies the discipline. Until the
prevalence othesedoubleimages iswidely recognized, art historians wdbntinue to deny the
presence of Dante in Michelangelo's work, leading to misinterpretation of ndtiealst but

that ofall those subsequent artists who have seen and follbisedethod.

This papethopes to jumystart the process of revealing what has long been hidden
metamorphicfacesin the work of varying artists across five centuri€iven space constraints,
though, the focus heitie on Direr to demonstrate that he did not incluéiaeed on occasion
but as a fundamental part of his compositional pracéitboughno recentexamplesave yet
been shown, in ads or onlinde traditioncontinuego this dayin the work of Lucian Freud and

Philip Pearlstein, and probably others as well.

Most of thesefaces are so subtly suggeasthat on their own there is neay to demonstrate
their existence convincinglyonly other paintergvere expected to perceive therhlowever,

the ambiguity of them is important footh poetic angbractical reasond'he practical ones,
given that most great paintings in the Renaissance were commissioned and were subject to
ecclesiastical approval, are obviolifie poetic ones will become apparent with titdewever,
thereason whymany artists buho art scholar hagcognized this importaféature of aris
probablyrelatedto the institutional framework within which academic art historians practice.
There is a genat bias againsiajor discoveries that challentiee prevailing paradigm
particularly when profferetly those from outside the disciplingloreover whena braveart
expert hasrevealedsimilar facedn the pasts the quirk of an individual artisds they do from
time to time theyare by and largpublicly denouncedby their skeptical colleagues. Fear of

such public derisionsometimes venomousas no doubkept many a scholar quiet.



In an attempt to avoid a similar fate, this artiafel the advertisementsavefocusedon those
imagesby Durerand Michelangeldhat are most obvious, hoping that the accumulation of
undeniable doublemageswill inspire colleagues to rehink their position.
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D¢rerds | andscapes hav accadcyand gracondideredhe fisstdroei r ed f o
landscape drawings. Nevertheless, hidden faces have been searlecauseheyare undeniable

(figs. 1-2). Although the view of the hiltown above, for examplas based on a real scetimat really

does havea rock formation thalboks like a facavhich can still be seemurerstill took great liberties in

its portrayalchanging, for instance, the direction of the face.
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Wildemess (B.61) also includes faces as dourhkeges in the rock and has been identified as such by three

scholars. See
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Elsewherelirgen and Michael Tietz identified the rock formattob o ve St . J 8trJeromeds h
Penitent in the Wilderness a rocky repetitonad& hi dden Afaceo in an engr
Thurlemanragreed? Though there is vague similarit®, ¢, r @ rock liaé mocegasemblance $o.

Jeromés own facealirectly below the rock Note, for instance, the shape of the nose, the eyebrows and

the form of the long, bushy beard.

2J & M Tietz in H. Krohm and J. Nicolaidéartin Schongauer: Druckgraphik im Berliner Kupferstichkab{Bettin) 1991, p.
128, n.4, cited in Thirlemann, ibid., p. 18, n. 28



