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This short papesupplements a recent ad the October 2007 issue dhe Art
Newspaperevealing a metamorphic portraitoflDy § S Ay [ dzOF { A3y 21
Punishment of the Damned Orvieto Cathedralsee below®p ¢ KS & LI2 NI NI A |
important, not only in its own right, but because it insplri®lichelangelo to base

his ownLast Judgmernbn an even larger metamorphic portrait of Danfehat

portrait was also revealed ifihe Art Newspapen a similar ad in May 2007. See

0KS I OO02YLI yeay3d FAtSa GAGE SRY GaAOKSH

CA3Id m 5 Sl RBubishaert of{the DPamaddit tofa digyeam indating how to see
51 y(i5Qa L3 NI NPokréit oiDAntes included &t righitlasd glide.

1 Allimages are by Signorelli unless otherwise stated
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tFad eNAGSNE 2y {ATy2NBffAQa FTNBao2Sa A
paint aneasilyperceivedsubjectover a far more difficulesoteric one

underneath, have generally assumed tiekK S YSF yAy 3 2F { A Iy 2 NE
4 & SR R'TKey wad thenike abook F2ff26Ay 3 . SNYI NR . !
description of Signorelli as a great modern tHator.? The theatricality of the

scenes, supposedly foreseeing the end of the world, are said to be basad on
apocalypticfaith.> Given a general tendency in art scholarship to equate the

meaning of a picture with the stated beliefs of the patron, tharals arethought

to extolecclesiasticdl dzi K2 NA G &> @Aradzffte LINRPOfIAYAY
2dzi aA RS (K appidatiNdizked 8o distinction betwer clergywho

believed in the literal truth of the BibJdikefundamentalisstoday,and artists

and other intellectualsvho had a morespiritual understanding of the texts

l'a L KFE@S I NHAzZSR Ay LI LISNBR 2y GUKAA ©Soa
Last Judgmenrdnd his scenes on theistineceilingdepictthe inside of his own

creative mind. During the Renaissance a spirit@ai artistic )mind was thought

of as a replica in miniature of the divine mind, just as the human bodyawas

microcosm of the universesince he bodyalso becamewith arms extended, the
basicarchitectural pan of churcheE8 a A OKSf | y3St 2Qa RSO2 NI ()
Chapel with scenes inside the mind and body makes total sd@is& also explains

his habit of dissecting corpseshich has always been poorly explained as an aid

to drawingexterior anatomyBelievig in the Inner Traditiorgsti KS 06 St A ST Qa
various manifestations aneow collectively knownhe needed to know what the

inside of the body looked like in order to use its forms and shapes in his art.

Though such beliefimay sound heretical, antthey werecertainly contrary to

ecclesiastical doctringhey havealways beercentral tothose most spiritually

inclined including many of the most venerated names in the Christian tradition

There isstrong evidence that it was thteaching that Jesus passed ionsecretto

his apostles, an esoteric traditidater practicedby many ofthe early fathers of

the Churchas wel] including Origen. All mystics, a group that includes npogts
andartists, have practiced and believedtims traditionin one form or aother.
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Portrait of Dante Portrait of Ancient writer Signorelli with Fra Angelico

If we now considef A 3y 8 s¢Ehéstdépitindpe endof-daysin this light, many

of their odditiesare clarified For instare, theprominence given to portraits of
Dante andive paganwriters from antiquityare seemingly extraneous to any
doctrinalmeaning that the scendas the Chapemay havethough past writers

have explained them as references to literary precedents efsttenes of Hell. It
has been claimedor instanceg A 0 K G g¢gA&aGSR ft23A0 OGKI {0
' YRSNB 2 NI R KSKILY RLISBERBY OGE X’ RdmindtoS f f Q&
Bellonzi, another writer, ignored such conclusions but was stillleftdering

what possible connection there could be between Dante, the pagan writers and
Christian traditior’, Positionedat eyelevelbeneath the mairpanels the portraits
(two illustrated aboveare accompanied by monochromatikustrationsfrom the
Comnediaand other works of fictionAbove them, in the main scenes, Dante
appears again in the crowd listening to the a@tirist and his features have been
recognized yet again (though not convincingly) in other figures in the same
scene’ Signorelli also plced the portraits of Dante and his guide, Virgil, across
the chapel from one another, thereby emphasizing tttee Commedias
AYLRNIFyYy (G G2 0 K&herQepteddimself nég toysA y 3
predecessofFra Angelico ithe opening scenésee aboveight.) Standing like
Dantey SEG (2 CNJ heifidt&dsta tBadednththe fightRiAd ot
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visualintelligencethat the scenes ardlustrations ofa spiritual journey, a journey

that our own minds must take to reach s&towledgeor, in hiscase, divine

creationrd Wdza 4 & (GKS dzy RSNI & A ganmedias &S 32 NA O €
guide to the spiritual journey that each individual should undertake in thisiflife,

hecark a2 { A 3ypandgd prokide an iliadtrdtion of that journey

through his own poetic mind.

A common feature of all spiritual journeys, in almost every tradition, is that they

must begin with a descent into the Underworld where the individual encounters

the state of his own mind. Hall not adestination postlife; it is the present state

of your mindand, unless you confront #nd acknowledge jtyou will nevegain

access tselfknowledge orthe inner spirit. It can be no coincidence then that all

the scenes that Signorelliustrated herefrom the Commediaswell asthose

illustrated from theAeniadand the work of Claudian, another ancient writer

depicted have been describedag I £ £ | 62dzi GKS dzy RSN¥ 2 NI R
more narrowly defined as accounts of journeys made thither by a living person
whothenNB G dzNy &8 202 S| NI KdéE

Creighton Gilberhasproposedthat Alessandro Farnese, the future Pop&sthe

onewho first recommended Signorelli to paint the chaeld that hewas

familiar with esotericismHefurther believeghat the identity of theunnamed

portraity SEG (2 51 yi5Qa YwhéwrdeSboutddsamidsdto2z { I  c
the Underworld, recounting the journeys taken by Hercules, Orpheus, Theseus

and Aeneas.

© 9mon Abrahams 2007 5



Top: Dier, ZE]*S[+ + v withldiagram}indicating the underlying face
- 2002YY 5SUFAf 2F WREKSENISY}( I @ \@$ed dpg TN &



